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Foreword 


Roy  and  Marie  Neuberger  collect  with  enthusiasm  and  a  markedly  individual  taste— 
which  is,  of  course,  the  way  all  private  collecting  should  be  done.  No  one  could  accuse 
them  of  being  cautious  or  of  being  impartial.  They  have  bought  the  work  of  many  well- 
known  artists,  but  they  have  done  so  because  they  like  it.  They  have  bought  the  work  of 
many  little-known  artists  for  exactly  the  same  reason.  They  have  not  bought  the  work 
of  several  very  good  artists  because,  at  the  moment,  it  says  nothing  to  them.  In  the  true 
sense  of  the  word,  they  are  amateurs  who  collect  for  love  and  the  deep  pleasure  that  art 
gives  them. 

The  intimate  and  often  hectic  relation  between  the  Neubergers  and  their  pictures  re- 
minds one  of  two  very  warm-hearted  hosts  surrounded  by  a  milling  circle  of  friends. 
Through  their  New  York  apartment,  their  country  house  at  Peekskill  and  at  Roy  Neu- 
berger's  brokerage  office  on  lower  Broadway,  the  collection  surges  like  a  huge,  informal 
party.  New  purchases  arrive,  gifts  are  made  to  museums  and  universities,  loans  go  out  and 
return  in  bewildering  profusion.  The  activity  seems  to  heighten  the  owners'  delight  in  their 


Saul  Steinberg 


pictorial  acquaintances.  They  like  to  live  with  them.  They  like  to  work  surrounded  by 
them.  And  they  like  to  share  them  with  others.  It  is  probably  the  most  dynamic  collection 
in  America  today. 

It  is  also  one  of  the  earliest  private  collections  devoted  entirely  to  twentieth-century 
American  art.  From  the  time  the  Neubergers  began  to  form  it  in  1937  they  were  sure  that 
this  was  their  field— sure  because  they  responded  instinctively  to  the  creative  vigor  in  the 
art  of  our  day  and  were  exhilarated  by  both  its  strength  and  its  immediacy.  It  took  about 
five  years  (a  remarkably  short  time)  for  their  taste  to  develop  beyond  the  somewhat  con- 
servative limits  of  their  first  purchases,  but  since  then  they  have  collected  with  a  growing 
understanding  of  the  numerous  modern  movements  and  a  catholicity  of  taste  that  is  seldom 
found  outside  professional  museum  circles. 

Every  true  collector  has  something  of  the  missionary  in  him— the  Neubergers  more  than 
many.  Their  enthusiasm  for  our  modern  arts  and  their  genuine  desire  to  help  the  living 
artist  have  led  them  to  share  their  pictures  with  the  public  on  a  larger  scale  than  usual  and 


in  a  variety  of  ways.  They  have  given  a  number  of  fine  paintings  to  small  museums  where 
contemporary  art  is  poorly  represented;  they  have  lent  individual  pictures  to  hundreds  of 
exhibitions;  they  have  made  large  segments  of  their  collection  available  for  travelling 
shows,  one  of  which  has  recently  toured  the  United  States.  Europe  and  India.  To  the  Whit- 
ney Museum  they  have  been  especially  generous,  presenting  an  annual  sum  to  augment  its 
acquisition  fund  and  giving,  in  addition,  several  outstanding  paintings  such  as  the  notable 
War  Series  by  Jacob  Lawrence. 

Perhaps  the  recognition  that  the  Neubergers  cherish  most  is  the  friendships  of  the  many 
living  artists  whom  they  have  encouraged  by  their  purchases  and  their  activities.  On  Roy 
Neuberger's  fiftieth  birthday,  this  took  concrete  form  in  a  scrapbook  of  greetings  and  pres- 
entation drawings  (a  few  of  which  have  been  used  to  illustrate  this  text),  secretly  assem- 
bled by  Mrs.  Neuberger.  'Three  cheers."  wrote  Charles  Sheeler  in  the  birthday  book,  "for 
July  21st,  1903,  which  brought  forth  one  who  believes  in  American  Art"— to  which  every- 


one concerned  with  our  living  culture  can  add  Amen. 


JOHN  I.  H.  BAUR 


William  Baziotes 


Ben-Zion 


Introduction 


The  purpose  of  the  Whitney  Museum  and  the  desire  of  its  founder,  who  was  both  a  practic- 
ing artist  and  a  patron  of  the  arts,  have  been  to  advance  the  cause  of  the  visual  arts  in  Amer- 
ica. It  is  particularly  gratifying  to  us  to  see  our  pictures  exhibited  under  these  auspices.  We, 
too.  have  felt  the  importance  of  the  American  message  in  art.  We  welcome  the  opportunity 
to  reappraise  our  choices  in  the  fresh,  inspiring  setting  of  the  Museum's  new  home. 

The  wide  variety  of  styles  which  is  characteristic  of  contemporary  American  creative 
work  has  been  praised  as  its  strength  and  attacked  as  its  weakness.  We  feel  that  any  valid 
statement  about  our  cultural  scene  must  take  account  of  the  vastness  of  our  country  and  its 
wide  range  of  physical  and  spiritual  resources.  Freedom  to  develop  these  potentialities  has 
stimulated  the  energies  of  a  people  who  have  originated  in  differing  national  and  religious 
backgrounds.  We  are  loath  to  condemn  any  one  style  of  artistic  endeavor  in  such  a  cultural 


setting. 


In  late  nineteenth-century  France,  when  a  truly  great  creative  movement  was  in  the 
making,  very  few  contemporaries  were  aware  of  it.  Today  in  America  there  is  wider  recog- 
nition of  the  new  things  that  are  happening  in  American  art.  But  in  our  anxiety  to  avoid 
the  mistaken  judgments  of  the  French,  we  must  not  go  to  the  opposite  extreme  of  accepting 


all  artistic  endeavors.  There  are  still  some  universal  criteria  which  we  must  apply.  Com- 
position, draughtsmanship  and  color  play  their  parts  in  heightening  the  impact  of  the 
artisfs  message.  But  more  important  than  these  techniques  is  the  very  existence  of  a  mes- 
sage. If  a  man  has  something  to  say  and  a  burning  desire  to  say  it  in  paint  or  sculpture,  his 
sincerity  and  the  emotional  quality  of  his  drive  will  somehow  express  themselves  to  the 
beholder.  It  is  this  emotional  quality  which  we  must  feel.  Its  absence  betrays  the  imitator, 
the  faddist.  And  the  audience,  a  constantly  expanding  one,  is  sharpening  its  ability  to  enjoy 
and  reward  the  true  creators.  Museums  are  giving,  to  increasing  numbers,  the  opportunity 
to  see  good  contemporary  work.  Mass  media  of  communication  are  being  used.  All  this  is 
valuable,  for  it  is  only  through  constant  exposure  to  art  forms  that  one  begins  to  recognize 
quality,  to  feel  at  home  with  differing  expressions  and  to  have  the  satisfaction  of  feeling 
that  through  a  specific  work  one  has  gained  some  insight  and  experienced  some  emotion. 
This  is  the  reward  of  contact  with  any  great  art  form.  To  the  collector  of  painting  and 
sculpture  comes  the  additional  satisfaction  that  perhaps,  in  some  small  measure,  he  has 
helped  to  encourage  the  creator  and  to  spur  him  on  to  further  explorations  and,  possibly, 
a  greater  masterpiece. 

MARIE  AND  ROY  NEUBERGER 
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Jack  Levinc 


LYONEL   FEININGER.    High  Houses.    1913.   Oil.   39y2x3iy2. 
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ALFRED   MAURER.    Head  in  Landscape.    1930.   Oil.   39x24. 
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JACKSON    POLLOCK.   Number  8.    1950.   Oil.   34'/2x71. 
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I.    RICE   PEREIRA.    Deep  Vision.    1949.   Oil.   30x42. 


13 


o 

CO 


CO 


O 


o 
n 
o 


D. 
< 

LU 

Z 
i— 
i— 
< 
en 

< 

I 
< 

CO 
< 


14 


LEE   GATCH.   Greenhouse.    1950.   Oil.    44x36. 
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LOREN    MaclVER.    Emmett  Kelly.    1947.    Oil.    40x32. 
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ADOLPH   GOTTLIEB.    Evil  Omen.    1946.   Oil.    38x30. 
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Above.    MAX   WEBER.    String  Music.    1944.   Oil.    27x33. 
Below:    JACK   LEVINE.   The  Banquet.    1941.   Oil.    25'/4  x  30. 


20 


*s 


*i  K«'i  -  .-  /  ,  . 


\ 


MILTON   AVERY.   Two  Figures  at  Desk.    1944.   Oil.   48x32. 
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RUFINO   TAMAYO.    Woman  Spinning.    1943.    Oil.    42x33. 
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JOSEPH   STELLA.   The  Gas  Tank.  1  91  8.  Oil.  40  V2  x  30. 


25 


DAVID   SMITH.   The  Billiard  Player.    1945.   Steel.   Height  20. 
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Catalogue 


Dimensions  are  in  inches,  height  preceding  width.  Works  marked  with  an  asterisk  are  illustrated. 


Austin,  Darrell 

1   THE  LEGEND 
Oil,  30  x  24. 


Berman,  Eugene 

1941  12  MARCHAND  DE  VISAGES 

Watercolor,  14  x  11. 


1932 


Avery,  Milton 

2  GASPE  LANDSCAPE  1943 
Oil,  36x48. 

3  OYSTER  CATCHER  1944 
Oil,  23  x  34. 

4  ROOSTER'S  DOMAIN  1948 
Oil,  30  x  40. 

5  SELF  PORTRAIT  1941 
Oil,  54  x  34. 

6  TWO  FIGURES  AT  DESK*         1944 
Oil,  48  x  32. 

7  YOUNG  ARTIST  1943 
Oil,  40  x  30. 

Baziotes,  William 

8  DYING  BIRD  1950 
Oil,  24  x  20. 

9  UNTITLED  1945 
Oil,  281/2  x  22. 


Bloom,  Hyman 

3  THE  BRIDE*  1945 

Oil,  50x25. 


Brice,  William 

14  SEA  ROCKS  1947 

Oil,  18x28. 


Browne,  Byron 

15  CLOWN  AND  LION  1947 
Oil,  48  x  36. 

16  TROMBONE  SOLO  1946 
Oil,  48  x  36. 


Calder,  Alexander 

17  SNAKE  ON  THE  ARCH  1944 
Bronze,  height  30. 

18  UNTITLED  1944 
Gouache,  22  x  31. 


Bearden,  Romare 

10  MARY  SUPPORTING  CHRIST  1945 
Watercolor,  25  x  19. 


Constant,  George 

19  HOMEWARD 
Oil,  32x26. 


1948 


Ben-Zion 

11    IN  THE  BARNYARD 
Oil,  30  x  25. 


Crawford,  Ralston 

1947  20  AT  THE  DOCK,  NO.  2 

Oil,  22/2  x  151/2. 


1942 


27 


Davis,  Stuart 


Fried,  Theodore 


21  THE  BARBER  SHOP*  1930 
Oil,  35  x  43. 

22  SHAPES  OF  LANDSCAPE 
SPACE  1939 
Oil,  36x28. 


Demuth,  Charles 

23  VAUDEVILLE  ca.  1915 

Watercolor,  21  x  18. 


Dickinson,  Preston 

24  STILL  LIFE  WITH  PIPES  AND 
BOOKS  1920 

Oil,  24  x  \5V2. 

Dove,  Arthur  G. 

25  HOLBROOK'S  BRIDGE  TO 
NORTHWEST  1938 
Oil,  25  x  35. 

Drumlevitch,  Seymour 

26  GALLERIA  NAPLES  1951 
Oil  and  lacquer,  39x51. 


Evergood,  Philip 

27  THE  LITTLE  CAPTAIN  1948 

Oil,  48  Vi  x37'/2. 


Feininger,  Lyonel 

28  HIGH  HOUSES*  1913 
Oil,  39!/2  x3P/2. 

29  YACHT  1952 
Watercolor,  12'/4  x  17'/2. 

Fredenthal,  David 

30  MAN  AT  TABLE  1942 
Oil,  24  x  30. 


31  SOAP  BUBBLE 

Oil.  30x24. 

Gatch,  Lee 

32  GREENHOUSE* 
Oil,  44  x  36. 


1946 


1950 


33  THE  PATH  OF  THE  SUN     1948-49 

Oil.  21  x  47i/2. 

Gatto,  Victor  Joseph 

34  NEW  YORK  AT  NIGHT 

Oil,  28 '/2  x36. 


Gottlieb,  Adolph 

35  EVIL  OMEN* 
Oil,  38  x  30. 

36  GEOMETRY  OF 
HALLUCINATIONS 

Oil,  24x30. 


Graves,  Morris 

37  BIRD   IN  THE  MIST 
Tempera,  30 Vi  x  27. 


Guglielmi,  Louis 

38  FROM  MANHATTAN 
Oil,  36  x  28. 

Hare,  David 

39  BABY   ELEPHANT 
Bronze,  height  15. 

Hartley,  Marsden 

40  FISHERMEN'S  LAST 
SUPPER* 

Oil,  30x41. 


1946 


1947 


1937 


1950 


948 


1940-41 


28 


41   GRANITE  BY  THE  SEA,  SEGUIN 
LIGHT,  GEORGETOWN         1937-38 
Oil,  20  x  28. 


Katzman,  Herbert 

51   ACCORDION  PLAYER 

Oil,  281/4  x  23i/4. 


1952 


42  THE  LIGHTHOUSE 
Charcoal,  22  x  28. 


1941  52  ZINNIAS 

Oil,  36x28i/2, 


1953 


Hofmann,  Hans 

43  FRUIT  BOWL,  VERSION  6         1950 
Oil,  48  x  36. 


Holty,  Carl 

44  CAROUSEL  1945 
Oil,  48i/2  x  40. 

45  GOLDEN  UNICORN  1947 
Oil,  30  x  24. 


Kienbusch,  William 

53  BLACK  BUSH,  AUTUMN, 
DOGTOWN  1954 
Gouache,  30  x  40. 

54  THE  ISLAND  1950 
Gouache,  22V2  x  31. 


Kinigstein,  Jonah 

55  THE  ROYAL  FAMILY  1952 

Oil,  36  x  48. 


Hopper,  Edward 

46  BARBER  SHOP 
Oil,  60  x  78. 


Knaths,  Karl 

1931  56  MOBY  DICK 

Oil,  41 1/2  x27!/2. 


1935 


47  GRAVEL  BAR,  WHITE 
RIVER 

Watercolor,  19'/2  x27!/2. 


Hurd,  Peter 

48  THE  BOY  FROM  THE 
PLAINS 

Tempera,  24 V2  x  24. 


Jules,  Mervin 

49  REFLECTIONS 
Oil,  18  x  19%. 


937 


1938 


I  949 


Kopman,  Benjamin 

57  STREET  IN  UPTOWN  NEW 

YORK  1944 

Oil,  25  x  20. 


Lawrence,  Jacob 

58  CHRISTMAS  PAGEANT  1952 
Tempera,  28  '/>  x  24. 

59  IN  THE  EVENING  EVANGELISTS 
PREACH  AND  SING  ON  STREET 
CORNERS  1943 
Gouache,  25  x  17. 


Karflol,  Bernard 

50  BLACKEYED  SUSAN 
Oil,  34x26. 


Levine,  Jack 

1945  60  THE  BANQUET* 

Oil,  25  V*  x30. 


1941 


29 


Lipman.  Howard 

61  HIPPOPOTAMUS 
White  Mahogany,  height  5. 

MacCoy,  Guy 

62  FEBRUARY  FEEDING 
Oil,  18x24. 

Maclver,  Loren 

63  EMMETT  KELLY* 
Oil,  40  x  32. 

Marin,  John 

64  SEA  AND  ROCKS* 
Oil,  22  x  28. 

65  THE  HARBOR 
Watercolor,  10x8. 

66  IN  MAINE 
Watercolor,  16  x  14. 

Matta 

67  THE  CREATORS 

Oil,  37x47. 


1935 


1934 


1947 


1948 


1910 


1915 


1953 


72  FROM  A  CHURCH  DOOR  1944 
Oil,  40  x  32. 

Nickford,  Juan 

73  BIRD  SPECTRE  1950 
Steel,  height  12. 

O'Keeffe,  Georgia 

74  LAKE  GEORGE  BY  EARLY 
MOONRISE  ca.  1926 
Oil  and  gouache,  24  x  36. 


Orr,  Elliot 

75  THE  CLOWN 
Oil,  16x12. 

Palley,  George  T. 

76  FEMALE  FIGURE 
Ebony,  height  41. 

Pereira,  I.  Rice 

77  DEEP  VISION* 
Oil,  30  x  42. 


1948 


1953 


1949 


Maurer,  Alfred 

68  HEAD  IN  LANDSCAPE* 
Oil,  39  x  24. 


1930 


Pippin,  Horace 

78  CABIN  IN  THE  COTTON 

Oil,  23x29J/i. 


1944 


Moller,  Hans 

69  REFLECTIONS 
Oil,  30  x  40. 


Pollock,  Jackson 

1951  79  NUMBER  8* 

Oil,  341/2  x71. 


1950 


Morgan,  Randall 

70  HILL  TOWN   IN  CAMPANIA*   1951 
Oil,  20  x  34. 


Morris,  George  L.  K. 

71    CHURCH  ON  THE  HILL, 
NO.   3 
Oil,  511/2  x35. 


1952 


Pozzatti,  Rudy  O. 

80  VIA  DELLE  CINQUE 
GIORNATI 

Oil,  32x48. 

Presser,  Josef 

81  THE  ARGUMENT 
Gouache,  17  x  23. 


1952 


1938 


30 


Price,  C.  S. 

\2  VASE  OF  FLOWERS 
Oil,  20x1814. 


Steinberg,  Saul 

1944  93  RAILWAY 

Ink  and  watercolor,  19%  x  29/2 


1951 


Quirt,  Walter 

83  EXPERIENCE   OF   TRAGEDY   YET 
TO  COME  1940 

Oil,  30  x  36. 


Stella,  Joseph 

94  THE  GAS  TANK* 
Oil,  40/2  x  30. 


1918 


Rattner,  Abraham 

84  APRIL  SHOWERS* 

Oil,  32x391/2. 

85  1492 

Oil,  251/2  x31%. 

Shahn,  Ben 

86  BLIND  ACCORDION 
PLAYER* 

Tempera,  25  V2  x  38V4. 

87  INDIA 
Oil,  20  x  36. 


1939 


1943 


1945 


1943 


Stevens,  Edward  John 

95  KAIMANAHILA 
Oil,  31 V2  x  48i/2. 


Tamayo,  Rufino 

96  WOMAN  SPINNING* 
Oil,  42  x  33. 

Tobey,  Mark 

97  TUNDRA 
Tempera,  24  x  \6Vz. 


1947 


1943 


1944 


Sheeler,  Charles 

88  CLASSIC  STILL  LIFE  1947 
Tempera,  15/>  x  12/2. 

89  HORSES  1946 
Watercolor,  IV2  x  6V2. 

Smith,  David 

90  THE  BILLIARD  PLAYER*         1945 
Steel,  height  20. 

Spencer,  Niles 

91  TWO  BRIDGES*  1947 
Oil,  281/2  x45. 


Unknown  artist 

98  HEAD  OF  YOUNG  LLAMA 

Manabi  gray  stone,  height  10% . 


Vytlacil,  Vaclav 

99  ROCKY  MOUNTAINS 

Oil,  201/2  x  281/2. 


1953 


Weber,  Max 

100  STRING  MUSIC* 
Oil,  27x33. 


1944 


Steig,  William 

92  NEFRETETE  1944 

Applewood  and  wire  mesh,  height  8. 


NOTE:  Nos.  1-5,  7,  9,  10,  12,  14,  15,  18,  19,  22, 
29-31,  33,  34,  36,  41,  42,  45,  46,  49-51,  54,  57,  59, 
61,  62,  65-67,  72,  73,  75,  76,  80-83,  85,  87,  89,  92, 
95,  98,  99  are  exhibited  at  the  Whitney  Museum  only. 
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